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1980), @A = e A2e A2 FoA7Hee] B2 0=® Ao} sh= HlAY F skt
ojct. whgZ st Aist Al 1641712t 184171 tie 42 74 FoRlal, ¢8|
o] AHYAER. Elliston)©] Zost= A2 U S2HA AR Dol AESo] ojg
A 3Hd ABE AREs=Al EA = AThL dtk(ohnson, 2007). 17t A=A 3Hd o$E
2 A AEEE e ABARE A2 olfgt s Aol 7IQIgk Ao Helrh

A 251 AdHE ARSRE EF2)(Blues 4 la Mode)= 17t FoHiE ATHI} A=

Rl

d

A= E2 Hg3) 99 e Ee5olk A= AR 7|2t 2Es0] 2ohd As &
A 5 Sk (HEQf FE)olAE ofziglo] wiee] Aj=of gt Bhio] =fuet] A%
o] A= g0l B7]H 2W 9] FFokE A=2 247 It HrgE Ut

1) MZH obd ofgle] A&

A9 FAHES 438420 6% &2 F7RIT, 9 Solut 11E 8714 o] 884 7=
o2 73litkBerendr, 2000. A% SMIslolA HlsHdLo R AFHY %, 11E, 3%
& Aol BAGensionelet AW 2SI LA 4 Qs BRI UL o
o F23 S50] HIIT). W] (RES} REYJAE olejet A=A BHY olHE
o] Bl X85 o] WA

|

i

Mo oo d
o2,

(BEQH RN LIEHS HiEto] Zotol | 219
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I Abstract

The Musical Syntax of Robert D. Vandall
Discovered in {Modes and Moods)

Choi, Eunkyung - Ryu, Seungji

Robert D. Vandall was one of the famous composers of educational piano works
in America. His work, {Modes and Moods) composed in 1989, is a suite of seven
pieces that included various ideas so that students at the intermediate level can
joyfully learn about mode. Vandall's musical syntax discovered through the analysis
of (Modes and Moods) is summarized as follows. First, the melodies and harmonic
progressions emphasizing tonic and characteristic notes are used to reveal the distinct
characteristics of seven modes. Second, jazz elements are also notable: the frequent
uses of pedal points and tension notes, rhythmic changes which use offbeats,
syncopations, unequal beats, and melodic progressions with walking bass. Finally, this
piece displays various pedagogical devices that are considered appropriate for
intermediate-level students. Vandall used titles expressing the distinctive sentiment of
each mode, and minimized the finger crossing and movements in melodic
progression. In addition, he altered simple melodic motives with the register,
dynamics, tempo, rhythm, the accompaniment pattern, and offered delicate pedal
markings. Through this study, it is expected that research on Vandall's educational
works, which are not well known in Korea, will be actively studied, and that piano

teachers and students alike will be interested in piano music based on mode.

Keywords: Robert D. Vandall, Modes and Moods, Mode, Educational piano compositions
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