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4) 32 = 971 =F(Dalcroze Research Paper)
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H5a 39 A9 Ao FAl B AAFL Folshe Be Fuso] gl

L A&, Efoleh, Fh=rel] st Z2aRE ST dE
o] 7% 2000 el warok Fof shaet Fh| 7R 2 thste] geofs PRl st 2=
e Aoz fdssl=d o] =23l 713 stEL T 71 2 stel| fekdd
A A g0} 7hl7] BE skl sHlS o]ttt Walok 5o e
gt 2L 2007 d7HA] AL E AT 2008 F-HE 2912 Avjuke] a2
ZA H(the Jaques—Dalcroze Foundation of Geneva) &2 HH 521& ®al tjEF=w} 8
9% e 39l Yrglo] Fo| Hlof o)5e] tlEwv} elAte] B WA WA A%
ozt A FA AAFE Felshs AsBe Gysidrk
Ate] Aol 2003 890l Al 15 9SS A 47 3 20099 19 747 78]
of X TS {3 vF=E} AHA| =, ol Z A (Annabelle Joseph), 3
ME A, BEF Al7be], ARX| 7 F-2}7KSachiko Muranaka) o] 235 o] ol 4=
F 5o gaTz 248 Avse 715 AT, o AL B AB7A 6]

TAFJAAAS 2AA7E wlEEH A

15) @7} olshelArista Gaz=edoldMElo] A2t g 717kl AR 2003 E 2005
ol o] 2t 13178 337449 BARAFY=Y AN PSR ofstel At st HH 5
AT FAGIZZAEE AN 20060378 200990 ol 2 43)%E 731714 o) T
sxgele g gas dAtstaelA A=,
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gagze sohe FAFA, A37L Sot wg7te) ge A0 hHA 78, o
H.o o
L =

=, 7 AR T o7 Fokll #AE 7 29 e AT 29 F, The
L= z=e
—_— — =

92 og a28]3l 114, (Eurhythmics, Art, and Education)ol] A& 52| A
(Dalcroze, 1976, p. ix)10<S A HH 19 A Fopr} AlZbgoQl, <

T8 A= Zof BHEH FAA YSLS U Yok gk 53 gaAE= wA)
7] iAol A thdde 23] Asol FHI o]2fd Y-S AH3] 5= 8
2= o] Dedi}d ZA 3O A= A QP dag= wALEA FH|For 2
HAago] ANE ZH5a BRle RofolA A8  JEF 517] fl8f vHEoizl #Ago]

% U 3 I WEEE AU TNEN Febi2, ZA2A, ToH2 F b

7. 32X ME|L|# 0|E(Dalcroze Certificate)

Bz AYIACIEES AS57] s Fad 180 S 058 F aTds
Al @A FHstdok gitt o]Fdteiof S wiHE-S <3F2>¢F Pt
<E 2> 232X ME|LAHOIE F5E T ol Wit=
57 B A
48 =9 A (Eurhythmics) 6 &4
gagz= HuaA/ungy 4 6 sHd
(Dalcroze Pedagogy/Practice Teaching)
,L]O}—‘J_ —_‘3‘ L.‘l‘ 5
(Piano Improvisation) 6 =3
A o dEE W& FHA7FEE0 e MEFoE A2 ¢l ohbd ZA=eke] 7)1

A FAdA Fade F7|FEYEY 2= A F AEAF HASE AT &
o ZAsIA FE3HAT

17) =28 29 AE 5 “Eurhythmics and the education of the blind”, “The cinema and its
music”, “Rhythm and folk-song”, “Physmal technique and continuous movements”, “The
lyric theatre and the public” 59 && 3227} 299 9] t& Eofd #AlS 7]’%‘1‘3 A
AL & syl F= AEEeth

Fy7|WEhete] 32X DQ TR 2M2 E5t M | 13



8 2 12} (Choreography) 3 83

gazz Avy/AT =2

| 3 8
(Dalcroze Seminar/Research Paper)

Z 2434

23]19) 3 FaHS Frketd 188 (unit) S AHEHOZ o|53HAl Hal el
AAEE FEE 7|22 APS 2 F T HY F olF QA 43S

A Bk

1) 2|=8 FEHERythmic Movement)A|E

£792 B9 g9 PEES LotHoR HAT & e HUS 2o} &1 3
B YAES Fol SAAV BARE AR FRE A4S 25T A=A 97
w7

Ho}

A ZH(time)-37H space) - 2] (energy)
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I Abstract

Suggestions through Andysis of the Dacroze Programs of
Carnegie Mdlon University

Seungiji Ryu

In Korea, the principles of the Dalcroze Method have long been applied to the field
of education for young children and music education. However, the original method,
whose three major axes are ‘eurhythmics’, ‘solfege’, and ‘improvisation’, has been
mostly introduced in the area of ‘eurhythmics’. As a result, the substance of the
method has been partially distorted in its spread.

Thus this study set out to propose the applicability of the Dalcroze Method to
Korean educational institutions by analyzing the undergraduate programs, graduate
programs, summer workshops, short-term workshops, international conferences,
preparatory music school, and satellite school of Carnegie Mellon University, one of
the most utmost Dalcroze educational institutions in the United States. It also aimed
to promote understanding of the nature of the Dalcroze Method, whose introduction
has been concentrated in a certain area, by examining the general ideas of the

examination requirements to obtain the International Dalcroze Certificate.

Key Words: Carnegie Mellon University, Dalcroze Certificate, Dalcroze

License, Eurhythmics, Solfege, Improvisation, Choreography

(E1Y: 2010. 6. 30, MAK4H): 2010. 7. 10(2010. 7. 20), AIKHEFEL: 2010, 8. 1)

28 | stzgazx=x M 1A



